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(1) (2) (3) (4) (5) (6) (7) (8)
1 - Identify and - Able to identify Criteria: Lectures, 0%
understand the and be able to NA: Number of discussions,
direction of learning [ understand the scores obtained | evaluations
objectives and direction of learning [ x 100 Maximum uestions ’
discourse on objectives and number of scores | 9
choreographic discourse on and answers,
development choreographic assignments
development 2 X50
2 Understanding of Able to understand | Criteria: Lectures, 0%
the steps to create the steps to create NA: Number of discussions,
dance works dance works scores obtained | evaluations,
through through x 100 Maximum uestions
construction construction number of scores q
methods methods and answers,
assignments
2 X 50
3 Understanding 1.Able to Criteria: Lectures, 0%
Movement NA: Number of | di i
; understand I iscussions,
Construction Constructi scores obtained | evaluations
Methods as onstruction x 100 Maximum | ¢ estions |
aesthetic elements Methods number of scores | 9 d
g.ene)rgy, space, 2.Able to ngi ;:;Vé’ﬁtrz
ime), accompanie
by their application understand 2 X50
in practice movement as
an aesthetic
element
(energy, space,
time), along with
its application in
practice
4 Understand, Able to understand, | Criteria: Lectures, 0%
identify, and select identify and select NA: Number of discussions,
meanings, sources meanings, sources scores obtained evaluations
of themes for of themes for dance | x 100 Maximum ti '
dance number of scores | Juestions
and answers,
assignments
2 X 50
5 Endelrs(tjandin%, 1.Able to Criteria: Lectures, 0%
nowledge an understand NA: Number of discussions,
mastery of the K d scores obtained | evaluations
definition of floor now, and x 100 Maximum uestions '
design, the master the limits | number of scores a
character of space of and answetrs,
as a stage, the ; assignments
character of lines #nde;sta_ndm% 2 X50
as a basic element oor design, the
and focus as a character of
strength, its space as a
application in performance
practice arena
2.Able to
understand line
characters as
basic elements
and focus as
strengths,
3.Able to apply in
practice
6 %nde;;t&;]ndl_and ; 1.Able to Criteria: Lectures, 0%
identify the limits o NA: Number of di i
- understand and f Iscussions,
the meaning of top identify th scores obtained | evaluations
design and top identify the x 100 Maximum | ¢ estions
design elements limitations of the | number of scores | 9
along with their definition of and answers,
emotional touch, as design assignments
well as their 2. Abl 2X50
application in -Able to
practice understand and
identify top
design elements
and their

emotional touch,
3.Be able to apply
it in practice




7 _Léndﬂ;tg}ndl_aq? ; 1.Able to Criteria: Lectures, 0%
identi e limits o NA: Number of i i
the meaning of top understand and scores obtained gf;ﬂ;filg:ss '
design and top identify the x 100 Maximum ; '
design elements limitations of the | number of scores | UeStions
along with their definition of and answers,
emotional touch, as design assignments
well as their 2 Able to 2 X50
application in E
practice understand and
identify top
design elements
and their
emotional touch,
3.Be able to apply
it in practice
8 UTS 1.Able to Criteria: Evaluate 0%
understand, NA: Number of 2 X 50
identify, (_explain )s(cj?orgsMo;;ﬁ‘lnnuenﬂ
all material number of scores
2.Able to answer
UTS questions
well and
correctly
9 Endelrs(tjandirég X 1.Able to Criteria: Lectures, 0%
nowledge abou : i i
the limits of the understand ool discussions,
meaning of musical knowledge x 100 Maximum 3 '
design, musical about the limits | number of scores | dU€StONS
elements, and of the meaning and answers,
musical of musical assignments
approaches as desi 2 X50
dance an,
accompaniment, as 2.Able to
well as their understand
application in musical
practice elements,
3.Able to explain
the approach to
music as a
dance
accompaniment,
4 .And be able to
apply itin
practice
10 tJndeIrs(tjandirLg 1.Able to Criteria: Lectures, 0%
now 8 ) ;
the s of the. understand oo s 2'?.“2?-'3”“5 '
meaning of musical knowledge X 100 Maximum | o aeerone:
design, musical about the limits | number of scores | AUESHONS
elements, and of the meaning and answers,
musical of musical a55|gnments
approaches as . 2X50
dance design,
accompaniment, as 2.Able to
well as their understand
application in musical
practice elements,
3.Able to explain
the approach to
music as a
dance
accompaniment,
4 .And be able to
apply itin
practice
11 Undterstanfding, 1.Able to Criteria: Lectures, 0%
mastery o : i i
frowizige urdersand e | LSy hana | Snons
regarding the limitations qf X 100 Maximum c ,
meaning of understanding number of scores | 9U€stions

dramatic design
and 2 types of
dramatic patterns

dramatic design

2.Able to
understand,
master
knowledge of 2
types of
dramatic
patterns

3.Be able to apply
itin practice

and answers,
assignments
2 X 50




12 Understanfding, 1.Able to Criteria: Lectures, 0%
mastery o NA: Number of | di i
understand the f Iscussions,
knowledge of knowledae of scores obtained | evaluations
dynamics nowledage o x 100 Maximum uestions ’
boundaries with dynamic limits number of scores | ¢ d
types of dynamic 2.Able to identify anc answers,
patterns, as well as types of assignments
their application in d ; 2 X50
practice ynamic
patterns,
3.Be able to apply
it in practice
13 Implementation of Able to implement | Criteria: Performance, 0%
construction construction NA: Number of discussion,
methg)d theory into methpd theory into scores obtained | evaluation
practice practice x 100 Maximum | 4nq '
number of scores questions
and answers
2 X 50
14 Imp!ementation_ of Ablg to implemgnt Criteria: Performance, 0%
motifs by applying | motifs by applying | NA: Number of | discussion,
dramatic and dramatic and scores obtained | evaluation
dynamic designs dynamic designs X 100 Maximum and '
number of scores questions
and answers
2 X50
15 IL_Jngier}standifng the 1.Able to Criteria: Performance, 0%
imitations o NA: Number of di i
b understand the f scussion,
supporting limitati f scores obtained | evaluation
elements of dance imrtations o x 100 Maximum | ;4 '
composition and supporting number of scores .
group composition, elements of questions
along with their dance and answers
application in - 2X50
practice compositions
2.Able to
understand
group
composition,
3.Be able to apply
it in practice
16 Creative process Able to carry out Criteria: Performance, 0%
and mentoring creative processes NA: Number of | discussion,
scores obtained | evaluation,

X 100 Maximum | onq

number of scores questions

and answers
2 X 50

Evaluation Percentage Recap: Case Study

No [ Evaluation | Percentage

0%

Notes
1.

2R

o~

10.
11.

Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study
Program graduate which are the internalization of attitudes, mastery of knowledge and skills according to the level of their
study program obtained through the learning process.

The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which
are used for the formation/development of a course consisting of aspects of attitude, general skills, special skills and
knowledge.

Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are
specific to the study material or learning materials for that course.

Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed
and is the final ability that is planned at each learning stage, and is specific to the learning material of the course.
Indicators for assessing ability in the process and student learning outcomes are specific and measurable statements
that identify the ability or performance of student learning outcomes accompanied by evidence.

Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based
on predetermined indicators. Assessment criteria are guidelines for assessors so that assessments are consistent and
unbiased. Criteria can be quantitative or qualitative.

Forms of assessment: test and non-test.

Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice,
Field Practice, Research, Community Service and/or other equivalent forms of learning.

Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning,
Cooperative Learning, Collaborative Learning, Contextual Learning, Project Based Learning, and other equivalent
methods.

Learning materials are details or descriptions of study materials which can be presented in the form of several main
points and sub-topics.

The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to
the level of difficulty of achieving that sub-PO, and the total is 100%.




12. TM=Face to face, PT=Structured assignments, BM=Independent study.
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