Document
. = = Code
Universitas Negeri Surabaya
Faculty of Languages and Arts
English Literature Undergraduate Study Program
Courses CODE Course Family Credit Weight SEMESTER Compilation
Date
Drama Appreciation 7920202283 T=2 | P=0 | ECTS=3.18 4 May 5, 2023
AUTHORIZATION SP Developer Course Cluster Coordinator Study Program Coordinator
Dr. Ali Mustofa, S.S, M.Pd Ephrilia Noor Fitriana, S.Hum., Dr. Ali Mustofa, S.S., M.Pd.
M.Hum
Learning Case Studies
model
Program PLO study program that is charged to the course
Learnin
Outcomges PLO-5 Being able to demonstrate integrative and independent thinking, originality, imagination, experimentation, problem
solving, or risk taking in thought, expression, or intellectual engagement
(PLO)
PLO-6 Being able to create sound academic or non-academic works for various audiences and purposes
PLO-9 Be able to understand and apply basic research methods in languagel/literature, including research design, data
analysis, and interpretation.
Program Objectives (PO)
PO -1 Students should be able to identify and analyze key elements of drama, such as plot, character development,
dialogue, setting, and symbolism in various theatrical works
PO -2 Students should gain an understanding of different dramatic forms and genres, including tragedy, comedy, farce,
and drama, and be able to differentiate between them
PO -3 Students should be able to place dramatic works within their historical and cultural context, understanding how
societal changes have influenced the development of drama
PO -4 Students should be able to develop critical thinking skills by evaluating and critiquing theatrical performances and
scripts, considering factors such as acting, direction, staging, and thematic relevance
PO -5 students should be able to interpret the meaning and messages conveyed by various dramatic works, discussing
how themes and symbolism contribute to the overall message
PO -6 students should be able to develop effective communication skills both written and oral, to express their thoughts

and opinions about dramatic works and performances
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Short This course is designed to provide students with an in-depth understanding and appreciation of the art of drama. Through the analysis
Course of plays from different eras and cultures, students will develop critical thinking skills and gain insights into human behavior and the
Description | human condition. The course will explore the various elements of drama, such as character development, plot, dialogue, stage design,
and performance. The course will utilize a project-based approach to learning, with students working on projects throughout the
semester that integrate the knowledge and skills they have acquired. The projects will be designed to be collaborative and interactive,
encouraging students to work together to deepen their understanding of the course material
References | Main :
1. Hornbrook, David. 2002. On The Subject Of Drama . London: Routledge
2. Norton, Glyn. P. 2008. The Cambridge History of Literary Criticism Volume Ill The Renaissance . New York: Cambridge
University Press.
3. Richards, I.A. 2004. Principles of Literary Principles . New York: Routldge
4. Barnet, Sylvan, M. Berman, W. Burto. And M. Stubbs. 1996. Literature for Composition: Essay, Fiction, Poetry, and Drama.
New York: harper Collins.
5. Perrine, Lawrence.1974. Literature: Structure, Sound, and Sense. New York: Harcourt Brace Jovanovich.
6. Bloom, Harold. 2007. The Glass Menagerie by Tennessee Williams . Bloom’s Literary Criticism: New York
7. Wilde, Oscar Wilde. An Ideal Husband . Icon Group international, Inc:San Diego
Supporters:
Supporting | Drs. Much Koiri, M.Si.
lecturer Dr. Ali Mustofa, S.S., M.Pd.
Uci Elly Kholidah, S.S., M.A.
Help Learning,
Final abilities of i Learning methods, .
each learning Evaluation Student Assignments, Learning | 5ggessment
Week- [ Estimated time] materials T
Dl [ References ] Welght (%)
Sub-PO) p — p p q
( Indicator Criteria & Form Offline ( Online ( online)
offline’)
(1) (2) (3) 4 (5) (6) (7) (8)
1 Being able to Write a Criteria: Offline: Material: Story, 3%
demonstratean - reflection or 1.Play Selection | Discussion plot,
the clements of | theatncal |  2-Ciical Analysis | and answer- characters,
drama, such as production question ther_ne, and
character they have Forms of session setting
development, plot, seen or read Assessment : 2X50 Reader:
dialogue, stage Participatory Hornbrook,
ggfflgrnrﬁ:rr:ge and Activities, Project David. 2002.
how they work ses;lts ﬁ\ssessment/ g? g:;iq iUbjeCt
together to create a roduct Assessment, i
theatrical Practice / London:
experience Performance, Tests Routledge




1.Being able to Demonstrate | Criteria: Offline: Material: Plot 3%
demonstrate an | YOUr ’ 1.Play Selection lecture, and Structure of
understanding 3?ﬂ§$t§{;d'”g 2.Critical Analysis | sharing and Play
of the elements | elements of discussion, Q Bibliography:
of drama, such | drama were Forms of and A Hornbrook,
as character used to create | Assessment : 2 X 50 David. 2002.
development the theatrical | Participatory On The Subject

P : experience Activities, Project Of Drama.

plot, dlalogue, W'fth special Results Assessment / London:

stage design, [I'eeﬁ;esgceee o Product Assessment, Routledge

and Williams' “The | Practical Assessment,

performance, Glass Practice / Material: Story

and how they Menagerie" Performance, Test and Plot,

work together to Character and

create a themes, setting

theatrical and culture

experience References:
2.Being able to Norton, Glyn.

analyze plays P. 2008. The

from different Cambridge

eras and History of

cultures, using Literary

critical thinking Criticism

skills to Volume Il The

evaluate the Renaissance.

. New York:
play‘s themes, Cambridge
Ilterary deylces, University
and historical Press.
and cultural
context Material: The

elements of
drama
Bibliography:
Barnet, Sylvan,
M. Berman, W.
Burto. And M.
Stubbs. 1996.
Literature for
Composition:
Essay, Fiction,
Poetry, and
Drama. New
York: Harper
Collins.

1.Being able to Identify the Criteria: Offline: Material: The 3%
analyze plays 2:]3&8[;3' and 1.Play Selection | lecture, Introduction to
from different 2.Critical Analysis | sharing and Drama

eras and
cultures, using
critical thinking
skills to
evaluate the
play's themes,
literary devices,
and historical
and cultural
context
2.Being able to
collaborate
effectively in a
group setting,
developing
teamwork and
communication
skills through
project-based
learning.

contexts of a
play's creation
and production
(with special
references to
plays such as
“A Doll's
House” and
“The
Importance of
Being Ernest”

Forms of
Assessment :
Participatory
Activities, Project
Results Assessment /
Product Assessment,
Practice /
Performance, Tests

discussion, Q
and A
2 X 50

Bibliography:
Hornbrook,
David. 2002.
On The Subject
Of Drama.
London:
Routledge

Material: The
History of
Drama
Bibliography:
Norton, Glyn.
P. 2008. The
Cambridge
History of
Literary
Criticism
Volume Il The
Renaissance.
New York:
Cambridge
University
Press.

Material: The
elements of
drama
Bibliography:
Richards, IA
2004. Principles
of Literary
Principles. New
York:
Routledge




1.Being able to Analyze the Criteria: Offline: Material: Story 3%
collaborate m§¥§rilgaYV2:1%h 1.Story and Plot | Lecture, and Plot
effectively in a cultural 2.Critical Analysis | Sharing and Bibliography:
group setting, contexts shape Discussion, Q Norton, Glyn.
developing aplay's Forms of and A P. 2008. The
teamwork and themes and Assessment : (reflection) Cambndge

S literary devices | Participatory 2 X 50 History of
communication (with special B ) Litera
skills through references to Activities, Project erary
: w Results Assessment / Criticism
project-based The Death of | 5y 1t Assessment Volume il The
learning Salesman” and . ' Renai
) The Boor Practical Assessment, enaissance.
2.Being able to Practice / New York:
communicate Performance, Test Cambridge
effectively in University
writing, using Press.
clear and
concise Material:
language to Theme and
present their Tone, Voice
ideas and and conflict
analysis of References:
drama Richards, IA
2004. Principles
of Literary
Principles. New
York:
Routledge
Material: The
history of
performance
and drama as
literature
Bibliography:
Barnet, Sylvan,
M. Berman, W.
Burto. And M.
Stubbs. 1996.
Literature for
Composition:
Essay, Fiction,
Poetry, and
Drama. New
York: Harper
Collins.

1.Being able to 1.Analyze Criteria: Offline: Material: How 4%
communicate the 1.Story and Plot Lectyre, to analyze
effectively in techniques 2 Critical Analysis | sharing and drama?
writing, using used to discussion, Q References:
clear and developa |Forms of and A Richards, IA
concise character in | ASsessment : (reflection) 2004. Principles
language to a play Participatory 2X50 of Literary

f ' Activities, Project Principles. New
present their such as .
: . Results Assessment / York:
ideas a.md d|a!ogue, Product Assessment, Routledge
analysis of actlgn, f"md Practical Assessment,
drama motivation | practice / Material: The
2.Being able to (with Performance, Test elements of
demonstrate an special drama
appreciation of reference Bibliography:
the art of to “Los Barnet, Sylvan,
drama, Vendidos” M. Berman, W.
including its 2.ldentify the Burto. And M.
ability to explore themes and Stubbs. 1996.
the human symbols in Literature for
condition, a play and Composition:
provide insight analyze Essay, Fiction,
into human their gz;?,t??; c’;l\ll‘l:W
behavior, and significance ’
offer (V\?ith Yorl{: Harper
commentary on special Collins.
social and references .
cultural issues to “Much a Material: The
Do without meaning of
- symbols,
a Thing

metaphors, and
other elements
in drama
Bibliography:
Perrine,
Lawrence.1974.
Literature:
Structure,
Sound, and
Sense. New
York: Harcourt
Brace
Jovanovich.




1.Being able to Apply critical Criteria: Offline: Material: Story 3%
communicate Eglgbgga?tkemtie 1.story and Plot | Lecturing, and Plot, theme
effectively in effectiveness 2.Critical Analysis | Sharing and and character,
writing, using ofa 3.Creativity and | Discussion, Q setting and
clear and character's Originality and A (for character
concise development in reflection) development
language to 2p%gi);l(w'th Forms of 2X50 Elead:r: .
present their referenceto | ASsessment : Domdrggdz
ideas and “Pillars of Participatory OaV;'H Subi
analysis of Society” Activities, Project O?D e Subject
drama Results Assessment / rama.

) Product Assessment, London:

2.Being able to Practice / Routledge

demon_str_ate an Performance, Tests

appreciation of Material:

the art of Analyzing

drama, Ibsen's "The

including its Pillars of

ability to explore Society"

the human Bibliography:

condition, Perrine,

provide insight Lawrence.1974.

into human é’tte’ athf e:

i ructure,
behavior, and Sound, and
offer Sense. New
Zgg;]zz?ry on York: Harcourt
cultural issues Ecgigiovich.

1.Being able to Apply your | Criteria: Offline: Material: Story 3%
attend live gﬂitlllga;rt]fynklng 1.Play Selection | Lecture, and Plot
performances analysis to 2.Critical Analysis | sharing and Bibliography:
and engage in future 3.Creativity and | discussion, Q Hornbrook,
reflective performances, Originality and A (for David. 2002.

; and how reflection) On The Subject
analysis of A
those ,f‘gteear][g'r”gau"e Forms of 2X50 (LJf E;rarr.ra.
performances, | contribute to | ASSessment : R%Ztlzz e
using critical your personal | Participatory 9
thinking skills to | and artistic | Activities, Project .
evaluate the growth Results Assessment / Material:

N Product Assessment, Character,
pro_ducnon and Practical Assessment, setting, themes,
its !mpact Practice / and some

2'5’8'”9 able to Performance, Test related

emonstrate an informations
ability to think regarding the
critically, g!ay being
evaluate iscusse
evidence and References:
arguments to Barnet, Sylvan,
draw M. Berman, W.
Burto. And M.

conclusions and

form informed
opinions about
the meaning

and significance

of drama

Stubbs. 1996.
Literature for
Composition:
Essay, Fiction,
Poetry, and
Drama. New
York: Harper
Collins.




Being able to Evaluate the Criteria: Offline: Material: The 5%
dgyponstrﬁgekan V\éays in WhiChf 1.Story and Plot | lecture, Structure of the
evidence and contributes to 3.Creativity and selected Bibliography:
arguments to draw | its overall Originality plays, sharing Barnet, Sylvan,
conclusions and impact (with and M. Berman, W.
form informed special Eorms of discussion, Q Burto. And M.
opinions about the references of | pccessment : and A (for Stubbs. 1996.
r’ri1ere]1irf1i|ngnandf “The lle”) Participatory ' reflection) Literature for
E%m; ance o Activities, Project 2X 50 Composition:
Results Assessment / Essay, Fiction,
Product Assessment, Poetry, and
Practice / Drama. New
Performance, Tests York: Harper
Collins.
Material: The
History of
modern drama
and its conflict
developments
References:
Barnet, Sylvan,
M. Berman, W.
Burto. And M.
Stubbs. 1996.
Literature for
Composition:
Essay, Fiction,
Poetry, and
Drama. New
York: Harper
Collins.
1.Being able to Analyze the Criteria: Offline: Material: 3%
demonstrate an | language and 1.Story and Plot | Lecture, Theme, style,
- ; dialogue of a 2 Criti . sharing and and tone
ability to think play, including .Critical Analysis | Sharing
critically, its style, tone, 3.Creativity and | discussion, Q References:
evaluate and subtext Originality and A (for Barnet, Sylvan,
evidence and (with special reflection) M. Berman, W.
arguments to Keferenc§s of | Forms of 2 x50 Burto. And M.
9 Fences") Assessment - Stubbs. 1996.
draw . Participatory Literature for
conclusions and Activii . Composition:
form informed ctivities, Project tor
L Results Assessment / Essay, Fiction,
opinions about Product Assessment Poetry, and
the meaning Practice / ' Drama. New
and significance Performance, Tests York: Harper
of drama Collins.
2.Being able to
identify the Material: Social
techniques and cultural
used by background of
playwrights and the play and
directors to author
convey their Bibliography:
messages Perrine,
Lawrence.1974.
Literature:
Structure,
Sound, and
Sense. New

York: Harcourt
Brace
Jovanovich.




10 1.Being able to Apply critical Criteria: Offline: Material: Story 3%
identify the thinking skills | 1.story and Plot | Lecture, and Genre,
techniques ways in which 2 Critical Analysis | Sharing and Style and
used by themes and 3.Creativity and Discussion, Q Language
playwrights and | Symbols Originality gncgl A (for Elefezenc:s:
directors to contribute to a eflection) 0rnbrook,
convey their play's overall EForms of 2x50 David. 2002.'

y impact (with Assessment : On The Subject
messages special Participatory Of Drama.
2.Being able to references of ucipatory London:
experiment with “Antigone” Activities, Project :
: Results Assessment / Routledge

different forms Product Assessment,

of drama ahd Practice / Material:

explore their Performance, Tests Setting, conflict,

own artistic themes, and

voice context of the
play
Reader:
Norton, Glyn.
P. 2008. The
Cambridge
History of
Literary
Criticism
Volume Il The
Renaissance.
New York:
Cambridge
University
Press.

11 1.Being able to Apply critical Criteria: Offline: Material: 3%
identify the thinking SKilS | 1 Story and Plot | Lecture, Themes and
techniques ways in which 2.Critical Analysis | sharing and Symbols
used by themes and 3.Creativity and discussion, Q Bibliography:
playwrights and | symbols Originality and A (for Hornbrook,
directors to con’[‘nbute toa reflection) David. 2002.'

} play's overall Forms of 2 x50 On The Subject
convey their impact. Assessment - Of Drama.
messages =3 : .

2 Bei Participatory London:
-Being able to Activities, Project Routledge
experiment with )
different forms Results Assessment / .

Product Assessment, Material:

of drama and Practice / Themes and

explore their Performance, Tests the structure of

own artistic a play

voice References:
Barnet, Sylvan,
M. Berman, W.
Burto. And M.

Stubbs. 1996.
Literature for
Composition:
Essay, Fiction,
Poetry, and
Drama. New
York: Harper
Collins.

Material: The
voices in the
play
Reference:
Perrine,
Lawrence.1974.
Literature:
Structure,
Sound, and
Sense. New
York: Harcourt
Brace
Jovanovich.




12 1.Being able to Analyze the Criteria: Online: selecting plays | Material: Story 5%
attend live ways in which 1.Story and Plot for evaluating the and Plot, mileu,
a performance it i I ts and voices oice, style
performances can shape the 2.Critical Analysis elemen voices, | voice, sty
and engage in meaning and 3.Creativity and sharing and d|scus§|on, Reader:
reflective impact of a Originality Q and A (for reflection) Horr_]brook,
analysis of play (with 4 Character and 2x50 David. 2002.

h special erformance On The Subject
those references of peric Of Drama.
performances, | “A Streetcar 5.Audience Appeal London:
using critical Named :
thinking skills to | Desire”) iorms of ) Routledge
evaluate the ssessment : .
production and Participatory Material: The
its impact Activities, Project meaning of

2 Bein pable " Results Assessment / performance
d 9 Product Assessment, and its impact

emonstrate an Practical Assessment, on social
ability to think Practice / movements.
critically, Performance, Test Refgrence:
evaluate Perrine,
evidence and Lawrence.
arguments to 1974,
draw Literature:
conclusions and Structure,
form informed ggzgg Z’;C:V
?hp;n:: :asn?: g(; ut York: Harcourt
L Brace

a?g significance Jovanovich.
of drama

3.Being able to

identify the
techniques
used by
playwrights and
directors to
convey their
messages.

13 1.Being able to Evaluate the | Criteria: Offline: Material: Story, 3%
attend live g;fgctlveness 1.Story and Plot | lecture, Plot, and
. iti i dissemination Theme

performances performance in 2 .Critical Analysis ation, hen

and engage in relation to a 3.Characters and | consultation Bibliography:
reflective plays text and Performance for live Hornbrook,
analysis of themes (with 4.Design of performance, David. 2002.

h special erformance sharing and On The Subject
¢ o?e references to 5 gelection of play | discussion, Q Of Drama.
performances, | “Hamiet’) : PI3Y | ang A London:
using critic reflection Routledge
thinking skills to Formsof (fefiection) J
evaluate the Assessment : ial:

Participatory Material:

production and
its impact
2.Become able to
develop their
performance
skills, including
vocal
projection,
physical
expression, and
stage presence

Activities, Project
Results Assessment /
Product Assessment,
Practice /
Performance, Tests

Voices, Styles,
and
Performance
Reference:
Perrine,
Lawrence.1974.
Literature:
Structure,
Sound, and
Sense. New
York: Harcourt
Brace
Jovanovich.




14 1.Being able to Identify the Criteria: Offline: Material: 3%
demonstrate an | conventions of 1.Story and Plot sharing and theatrical
il ; theatrical iti is | discussion, Q roduction
ability to think production, 2 .Critical Analysis ' p ;
critically, such as stage 3.Creativity and and A.(for such as stage
evaluate c_lesi_gn an(_j Originality reflection) c_185|_gn and
evidence and Islgzg?agl (with 4 .Performance 2x50 lll?geh;ggr'
arguments to rgferences to 5 Preparation Hornbrook,
g;ivt\:llusions and wﬁiffllaf)gve Audence Appesl David. 2002.
form informed already been | Forms of 8? DTr f;’niub/ect
in discussed) Assessment : .
opinions about s London:
the meaning Par‘tu_:l_patory . Routledge
and significance Activities, Project
of drama Results Assessment /
2.Being able to ProdL_Jct Assessment,
B : Practice /
|dent|fy the Performance, Tests
techniques
used by
playwrights and
directors to
convey their
messages.
3.Become able to
develop their
performance
skills, including
vocal
projection,
physical
expression, and
stage presence
15 1.Become ableto | Evaluate the Criteria: Online: sharing and Material: 3%
develop their gfgcri"e“ess 1.Story and Plot dis?ussion about the pi_rlforr_naln%e
performance ; 2 .Critical Analysis performance sKills, Including
skills, including | teiaton g preparation, Qand A | vocal
vocal play's text and | Forms of 2x50 projection,
projection, themes Assg§sment : phys'cal.
physical Par_t|(_:|_patory . expression, and
expression, and Activities, Project stage presence
stage presénce Results Assessment / Reader:
> Product Assessment, Hornbrook,
2.Being able to Practice / David. 2002.
develop self- Performance, Tests On The Subject
awareness and Of Drama.
identify areas London:
for Routledge
improvement in
their artistic and
personal growth
16 1.Being able to Perform or Criteria: Offline: Material: Story 50%

collaborate
effectively in a
group setting,
developing
teamwork and
communication
skills through
project-based
learning.

2.10 Being able
to develop their
performance
skills, including
vocal
projection,
physical
expression, and
stage presence

create a play
for a staged
performance
with respect to
all of the
information
provided in the
previous
meetings and
discussions

1.story and Plot

2 .Critical Analysis

3.Creativity and
Originality

4 Characters and
Performance

5.Design Plan

6.Budget Plan

Forms of
Assessment :
Project Results
Assessment / Product
Assessment, Practical
Assessment, Practice
/ Performance, Test

Watching and
Evaluating the
project
2 x50

and Structure
Bibliography:
Hornbrook,
David. 2002.
On The Subject
Of Drama.
London:
Routledge

Material:
Performance,
voice, style and
ideology
Reference:
Richards, IA
2004. Principles
of Literary
Principles. New
York:
Routledge

Evaluation Percentage Recap: Case Study

No | Evaluation Percentage
1. | Participatory Activities 11.6%
2. | Project Results Assessment / Product Assessment 24.1%
3. | Practical Assessment 16.1%
4. | Practice / Performance 24.1%
5. [ Test 24.1%

100%




Notes
1.
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10.
11.
12.

Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study
Program graduate which are the internalization of attitudes, mastery of knowledge and skills according to the level of their
study program obtained through the learning process.

The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which are
used for the formation/development of a course consisting of aspects of attitude, general skills, special skills and knowledge.
Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are specific to
the study material or learning materials for that course.

Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed and
is the final ability that is planned at each learning stage, and is specific to the learning material of the course.

Indicators for assessing ability in the process and student learning outcomes are specific and measurable statements that
identify the ability or performance of student learning outcomes accompanied by evidence.

Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based on
predetermined indicators. Assessment criteria are guidelines for assessors so that assessments are consistent and
unbiased. Criteria can be quantitative or qualitative.

Forms of assessment: test and non-test.

Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice,
Field Practice, Research, Community Service and/or other equivalent forms of learning.

Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning,
Cooperative Learning, Collaborative Learning, Contextual Learning, Project Based Learning, and other equivalent methods.
Learning materials are details or descriptions of study materials which can be presented in the form of several main points
and sub-topics.

The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to the
level of difficulty of achieving that sub-PO, and the total is 100%.

TM=Face to face, PT=Structured assignments, BM=Independent study.
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