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model
Program PLO study program that is charged to the course
Learnin
Outcom%s PLO-6 Able to apply concepts about the characteristics of musical development through designing and implementing musical activities
(PLO) PLO-13 Mastering the concept of the characteristics of musical development through designing and implementing musical activities
PLO-29 Able to apply logical, critical, systematic and innovative thinking in the context of developing or implementing science and technology that pays
attention to and applies humanities values in accordance with their field of expertise
Program Objectives (PO)
PO-1 Have an ethical, communicative, appreciative and collaborative attitude in the essence of learning music history
PO -2 Utilizing learning resources and ICT to support the design and implementation of music history learning including: references/literature music history
books, various websites related to the development of music history
PO-3 Discuss and present a resume on each periodization of music history including background, development of musical instruments, music theory,
musical forms, musical genres, composers/influential musical figures.
PO -4 Have knowledge of the periodization of music history, skills in identifying and studying the development of music history
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P.O Week
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
PO-1
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PO-4
Short Course | Understanding the study and insight into the historical characteristics of music development based on periodization (ancient, medieval, renaissance, baroque,
Description classical, romantic), including the background to the emergence, development of musical instruments, development of music theory, notation systems, texture, tonality,
harmony, musical form , the function of music, as well as musical figures/composers who were influential at that time.
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Know the outline of 1.State an outline of | Criteria: Lectures Material: 5%
lecture material. 1.ASSESSMENT 2 X 50 Introduction to
Understand the the lecture ' Music Histol
material RUBRIC o ry
lecture contract Bibliography:
2.Agree on a study 2.SCORE P graphy:
contract 3.CRITERIA rier,
44 Edmund. Karl,
5.C0m lete and S.J. 2008.
: P . History of
precise explanation Music |
6.3 Yogyakarta:
7 -Complete Center for
explanation but not Liturgical
precise Music.
8.2
9.The explanation is Material:
incomplete and Introduction to
inaccurate Music History
10.1 Bibliography:
11.Explanations are McNeill,
incomplete and Rhoderick J.,
inaccurate Dr. 2002.
History of
Form of Assessment : Music 1.
Participatory Activities Jakarta: PT.
BPK Gunung
Mulia.
Understand the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
history of the history of the 1.ASSESSMENT Discussion Questions and Answers history of the
development of development of RUBRIC Assignment development
ancient music in > 2 X 50 of music from
several nations, music from the 2.SCORE e
including the Ancient Era (in 3.CRITERIA :5 rz ncient
background to the : .
emergence, §e\19(rj§| n?;lons), g.éom lete and Bibliography:
development of including the -comp ) Prier,
musical instruments, background to the precise explanation Edmund. Karl,
music theory, emergence, 6.3 S.J. 2008.
notation systems, development of 7 .Complete .
texture, tonality, musica‘? expla?'lation but not EIS@WI of
harmony, musical ! : i usic 1.
form, musical instruments, music precise Yogyakarta:
function, as well as theory, notation 8.2 Center for
}nfluenglal musical systems, texture, 9.The explanation is Liturgical
igures/composers. i incomplete and Music.
Understand the tonallny, harmony, ! P
history of the musical form, inaccurate :
development of musical function, 10.1 Material:
ancient mu_sic in as well as 11 .Explanations are history of the
several nations influential musical incomplete and development
including the N . of music in
figures/composers. inaccurate 1 |
background to the N ancient times
emergence, 2.Summarizes the S
development of development of Form of Assessment : References:
musical instruments, music in ancient Participatory Activities McnNeill,
music theory, times in several Rhoderick J.,
notation systems, = - Dr. 2002.
texture, tonality, nations: Egyptians, History of
harmony, musical Jews, Greeks, Music 1.
Egﬁé?fzgﬂen as Eﬁmans, A?bs' Jakarta: PT.
influential musical inese, Indians, BPK Gunung
figures/composers. Japanesfe, and Mulia.
Indonesians.
Understand the 1.Explains the Criteria: Scientific approach Lecture Material: 5%
E'S‘OP’ of thet . history of the 1.ASSESSMENT Discussion Questions and Answers history of the
e e 1 development of RUBRIC Assignment development
ancient music in > 2 X 50 of music from
several nations, music from the 2.SCORE e
including the Ancient Era (in 3.CRITERIA :5 rz ncient
background to the : .
emergence, Se\fe:fl n?;lons), g.éom lete and Bibliography:
development of including the -~omp ) Prier,
musical instruments, background to the precise explanation Edmund. Karl,
music theory, emergence, 6.3 S.J. 2008.
notation systems, development of 7.Complete i
texture, tonality, musica‘? expla‘:lation but not ;lstqryl of
harmony, musical ! . i usic 1.
form, musical instruments, music precise Yogyakarta:
function, as well as theory, notation 8.2 Center for
|fnf|uent/|al musical systems, texture, 9.The explanation is Liturgical
igures/composers. ; i Music.
Understanding the tona!lty, harmony, !ncomplette and
history of the mus!cal form,_ inaccurate )
development of musical function, 10.1 Material:
ancient music in as well as 11 .Explanations are history of the
several nations influential musical incomplete and development
includes the N . of music in
figures/composers. inaccurate N |
background to the N ancient fimes
emergence, 2.Summarizes the S
development of development of Form of Assessment : References:
musical instruments, music in ancient Participatory Activities McnNeill,
music theor, . P Rhoderick J.,
: Y, times in several
notation systems, > ° Dr. 2002.
texture, tonality, nations: Egyptians, History of
harmony, musical Jews, Greeks, Music 1
form, musical Romans, Arabs Jakarta:
function, as well as e o akarta: PT.
influential musical Chinese, Indians, BPK Gunung
figures/composers. Japanese, and Mulia.

Indonesians.




Understand the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
history of the history of the 1.ASSESSMENT Discussion Questions and Answers history of the
development of RUBRIC Assignment development
ancient music in development of 2% 50 . o f
several nations, music from the 2.SCORE 0h music from
including the Ancient Era (in 3.CRITERIA :5 e Ancient
Z?Tfek%rg#gg othe several nations), d. lef;.liography'
devglopr_neﬁt of including the 5.Complete and Prier,

musical instruments, background to the precise explanation Edmund. Karl,
music theory, emergence, 6.3 S.J. 2008. '
notation systems, development of 7.Complete History of
texture, tonality, musical explanation but not i
harmony, musical . i : Music 1.

form, musical instruments, music precise Yogyakarta:
function, as well as theory, notation 8.2 Center for
ifnfluen;ial musical systems, texture, 9.The explanation is Liturgical
igures/composers. : ; :
Understanding the tonallny, harmony, !ncomplete and Music.

history of the musical form, inaccurate

development of musical function, 10.1 Material:
ancient music in as well as 11.Explanations are history of the
iSr’leC\fﬁéaelSnt?‘ltéonS influential musical incomplete and development
background to the figures/composers. inaccurate of music in
emergence, 2.Summarizes the ancient times.
development of development of Form _of Assess'n'u_ent : Refergnces:
musical instruments, music in ancient Participatory Activities McnNeill,
music theory, times in several Rhoderick J.,
notation systems, N ° Dr. 2002.
texture, tonality, nations: Egyptians, History of
harmony, musical Jews, Greeks :

i ’ ! Music 1.
form, musical Romans, Arabs, :
function, as well as Chinese. Indians Jakarta: PT.
influential musical ’ ' BPK Gunung
figures/composers. Jaé)anese, and Mulia.

Indonesians.

Understand the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
3:‘/‘;‘(})’ Or;tehrﬁ of history of the 1.ASSESSMENT Discussion Questions and Answers history of the

- ic i development of RUBRIC Assignment development
Medieval music in 10p oF 2% 50 ¢ e
Western Europe Medieval music in 2.SCORE of music in
il?cltliding ﬂ:je N Western Europe 3.CRITERIA }:e Middle

ackground to the including the 4.4 ges.
Sgnveer%%%::r,“ of background to the 5.Complete and g;;t:rence.
musical instruments, emergence, precise explanation Edmund. Karl,
music theory, development of 6.3 S.J. 2008.
?ec;:g(:gntz)rf]sgﬁgs, musical 7.Complete History of
form, musical , ‘'ogyakarta:
function, as well as systems, texture, 8.2 Center for
Ifnfluentlal musical tonality, harmony, 9.The explanation is Liturgical
G%ngrssltc;]rgptgzers. musical form, incomplete and Music.
history of the musical function, inaccurate
development of as well as 10.1 Material:
Medieval music in influential musical 11 .Explanations are history of the
m’gigg tli:rope figures/composers. incomplete and development
background to the 2.Concludes the inaccurate Orrmusétélln
i the Middle

emergence, history of the
development of development of Form of Assessment : Ages
musical instruments, music in medieval | Participatory Activities References:
music theory, times in Western McNeill,
notation systems, Rhoderick J.
texture, tonality, Europe Dr. 2002.
harmony, musical i

i History of
form, musical 1
function, as well as Music 1.
influential musical Jakarta: PT.
figures/composers. BPK Gunung

Mulia.

Understand the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
E'S‘OP’ of the ] history of the 1.ASSESSMENT Discussion Questions and Answers history of the

evelopment of RUBRIC Assignment development
Medieval music in development of > % 50 " gk
Western Europe Medieval music in 2.SCORE of music in
i;‘d?(ding “c‘je h Western Europe 3.CRITERIA E';e Middle

ackground to the including the 4.4 ges.
emergence, Reference:
development of background to the 5.Complete and Prier,
musical instruments, emergence, precise explanation Edmund. Karl,
music theory, development of 6.3 S.J. 2008.
notation systems, musical 7.Complete History of
texture, tonality, instruments, music explanation but not o
harmony, musical ' _ Music I.
form, musical theory, notation precise Yogyakarta:
function, as well as systems, texture, 8.2 Center for
If:g{?rigt/?(l)r%ngglsceils tonality, harmony, 9.The explanation is Liturgical
Understand the mus!cal form,. !ncomplete and Music.
history of the musical function, inaccurate
development of as well as 10.1 Material:
Medieval music in influential musical 11.Explanations are history of the
}Ichelﬁtdeég E]Lérope figures/composers. incomplete and development
background to the 2.C_onc|udes the inaccurate orr m,\l/ﬁ;&m
emergence, history of the the Middle
development of development of Form of Assessment : Ages
mﬂizg%lggrt;umems, music in medieval | Participatory Activities Eiﬁéﬁrces:
notation systéms, times in Western Rhoder'ick 7
o Furope Dr. 2002
form, mﬁ’sical AH/”StqrﬁOf
function, as well as usic L.
influential musical Jakarta: PT.
figures/composers. BPK Gunung

Mulia.




Understanding the 1.Explains the Criteria: Scientific Material: 5%
E'Stoiy of thet . history of the 1.ASSESSMENT ApproachLectureDiscussionQuestion history of the
evelopment of devel t of RUBRIC and AnswerAssighment development
Renaissance music evelopment of 2% 50 . -
including the Renaissance 2.SCORE ormusic in
background of its music including 3.CRITERIA f:e Middle
S:env?erl%%?ncgﬁt of the background to 44 Rg(fe;ence'
musical instruments, the emergence, 5.Comp|ete and Prier,
musi(_: theory, devglopment of precise explanation Edmund. Karl,
notation systems, musical 6.3 S.J. 2008.
Le;rtr%rc?ﬁ tonmahlgc’al instruments, music 7.Complete History of
form, mﬁ’sical theory, notation explf.:matlon but not Music .
function, as well as systems, texture, precise Yogyakarta:
influential musical tonality, harmony, 8.2 Center for
EglgGS/fon;POSShVS- musical form, 9.The explanation is Liturgical
nderstanding the ; A . ¢
history of the musical function, !ncomplete and Music.
development of as well as inaccurate
Renaissance music influential musical 10.1 Material:
includes the figures/composers. 11.Explanations are history of the
Z%Cek%rg#cng 2.Concluding the incomplete and development
development of history of the inaccurate ?r: il
musical instruments, development of e e
music theory, Renaissance Form of Assessment : Ages
notation systems, music. Participatory Activities References:
texture, tonality, McNeill,
harmony, musical Rhoderick J.,
g%@t’i&usalg ?/l/ell as Dr. 2002.
influential musical H’S@y of
figures/composers Music 1.
Jakarta: PT.
BPK Gunung
Mulia.
Sub Summative Work on questions by | Criteria: Scientific Approach Material: 10%
Exam answering USS 1.Assessment rubric history of the
questions 2 No development
3.Criteria of music in
4.Weight the An_ment
5.Score an Middle
6.Amount ges. .
71 glpllography.
rier,
8.2 Edmund. Karl,
9.3 5.J. 2008.
10.4 History of
111 Music 1.
12.Comparison of Yogyakarta:
the modus system Center for
of Ancient Greece Liturgical
with the Middle Music.
Ages
132 Material:
14.2 history of the
15.Comparison of development
the function of of music in
music in Europe the Ancient
and Asia in ancient and Middle
times Ages
References:
162 McNeill,
}gé . f Rhoderick J.,
-Comparison o Dr. 2002,
ars antiqua and ars History of
nova music theory Music 1.
19.3 Jakarta: PT.
20.4 BPK Gunung
21.The development Mulia.

of vocal music and
its functions from
the Middle Ages to
the Renaissance

223

23.Amount

24 Final Value
(Total: 40) x 100

25.Description:
Score 4: Complete
and accurate
explanation, Score
3: Complete and
inaccurate
explanation.

26.Score 2:
Explanation is
incomplete and
inaccurate, Score
1: Explanation is
incomplete.

Form of Assessment :
Test




9 Understanding the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
E'Stoiy of thet . history of the 1.ASSESSMENT Disqussion Questions and Answers history of the
evelopment or RUBRIC Assignment development
Renaissance music development of 2% 50 . "
including the Renaissance 2.SCORE of music
background of its music including 3.CRITERIA gurlng the
SL"V(E’I%%':“C; Lof the background to 4.4 B?I:I?Azsrzr;c:);-
musical instruments, the emergence, 5.Comp|ete and Prier,
music theory, development of precise explanation Edmund. Karl
notation systems, musical 6.3 S.J. 2009. '
}]exture, tonality, | instruments, music 7.Complete History of
foa:;;nomnﬁ,smglsma theory, notation explanation but not Music I.
function, as well as systems, texture, precise Yogyakarta:
influential musical tonality, harmony, 8.2 Center for
figures/composers. musical form, 9.The explanation is Liturgical
Hg?oer;fgafr;gg‘g the musical function, incomplete and Music.
development of as well as inaccurate
Renaissance music influential musical 10.1 Material:
includes the figures/composers. 11 .Explanations are history of the
Z%Cek?rgﬁgg the 2.Concluding the incomplete and development
devel%pmeﬁt of history of the inaccurate of
musical instruments, development of Renalssance
music theory, Renaissance Form _of Assess'n'u_ent : music.
notation systems, music Participatory Activities References:
texture, tonality, McNeill,
harmony, musical Rhoderick J.,
g%@t’i&usalg ?/l/ell as Dr. 2002.
influential musical H’S@y of
figures/composers. Music 1.
Jakarta: PT.
BPK Gunung
Mulia.
10 Understanding the 1.Explains the Criteria: Scientific approach Lecture Material: 5%
glstoiy of the ] history of the 1.ASSESSMENT Discussion Questions and Answers history of the
evelopment of RUBRIC Assignment development
Baroque music development of p pm
including the Barogue music 2.SCORE 2X50 of music in
background of its including the 3.CRITERIA tFl:e _B:roque
emergence, background to the 4.4 eriod.
development of 5.Complete and Reader: Prier,
musical instruments, emergence, -Lomp ) Edmund. Karl,
music theory, development of precise explanation S.J. 2008
notation systems, musical 6.3 Music Histo
texture, tonality, instruments, music 7.Complete Il Yo akar?;'
harmony, musical h N Janation but not . Yogy: :
form, musical theory, notation explanation but no Liturgical
function, as well as systems, texture, precise Music Center.
ipfluential musical tonality, harmony, 8.2
EgL(ljres/tcomdpos:er:S. musical form, 9.The explanation is Material:
nderstanding the : : i y
history of the musical function, !ncomplete and history of the
development of as well as inaccurate development
Baroque music influential musical 10.1 of music in
includes the figures/composers. 11.Explanations are the Baroque
background the 2.Concluding the incomplete and Period.
devel%pmeﬁt of history of the inaccurate References:
musical instruments, development of Mcneill
music theory, Baroque music Form of Assessment : Rhoderick J.,
notation systems, Participatory Activities Dr. 2002.
texture, tonality, History of
harmony, musical Music 2.
Iﬁﬂ@fi&ugﬁeu as Jakarta: PT.
influential musical AB;’PT Gunung
figures/composers. ulia.
11 Understanding the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
E'S‘OP’ of th(‘i : history of the 1.ASSESSMENT Discussion Questions and answers history of the
evelopment 0 | i RUBRIC Assignment development
Baroque music development o 2X50 £ music i
including the Baroque music 2.SCORE of music in
background of its including the 3.CRITERIA tFr:e _B:roque
emergence, background to the 4.4 eriod.
development of 5.Complete and Reader: Prier,
musical instruments, emergence, -Lomplete a

music theory,
notation systems,
texture, tonality,
harmony, musical
form, musical
function, as well as
influential musical
figures/composers.
Understanding the
history of the
development of
Baroque music
includes the
background the
emergence,
development of
musical instruments,
music theory,
notation systems,
texture, tonality,
harmony, musical
form, musical
function, as well as
influential musical
figures/composers.

development of
musical
instruments, music
theory, notation
systems, texture,
tonality, harmony,
musical form,
musical function,
as well as
influential musical
figures/composers.
2.Concluding the
history of the
development of
Baroque music

precise explanation

6.3

7.Complete
explanation but not
precise

8.2

9.The explanation is
incomplete and
inaccurate

10.1

11 .Explanations are
incomplete and
inaccurate

Form of Assessment :
Participatory Activities

Edmund. Karl,
S.J. 2008.
Music History

Il. Yogyakarta:

Liturgical
Music Center.

Material:
history of the
development
of music in
the Baroque
Period.
References:
McNeill,
Rhoderick J.,
Dr. 2002.
History of
Music 2.
Jakarta: PT.
BPK Gunung
Mulia.




12 Understanding the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
gles\t/gll’g;r;tehrﬁ of history of the 1.ASSESSMENT Disqussion Questions and answers history of the
Classical Period development of RUBRIC Assignment development
music including the Classical Period 2.SCORE 2X50 of music f_rom
background to'its music including 3.CRITERIA ‘Phe _C:jass'ca'
emergence, 4.4 eriod.
development of t:e background to 5.Complete and Bibliography:
musical instruments, the emergence, -complete and Prier,
music theory, development of precise explanation Edmund. Karl,
notation systems, musical 6.3 S.J. 2009. '
texture, tonality, instruments, music 7.Complete L
harmony, musical th tati explanation but not Music History
form, musical eory, notation ple II. Yogyakarta:
function, influential systems, texture, precise Liturgical
musical tonality, harmony, 8.2 Music Center.
figures/composers. musical form, 9.The explanation is
Hg?oer;fgafr;gg‘g the musical function, incomplete and Material:
development of ?SﬂWE" _aIS ol l(l)niccurate zistf)Ty of the
Classical Period influential musical . evelopment
music includes the figures/composers. 11.Explanations are of music from
gﬁfekgrg#Cnéj toits 2.Concluding the incomplete and the .Classical
deverI%pmen't of history of the inaccurate Period.
musical instruments, development of References:
music theory, Classical Period | Form of Assessment : McnNeill,
notation systems, music Participatory Activities Rhoderick J.,
texture, tonality, Dr. 2002.
harmony, musical History of
form, musical Music 2.
muggltg; influential Jakarta: PT.
figures/composers. EZﬁaGunung

13 Understanding the 1.Explains the Criteria: Scientific Approach Lecture Material: 5%
3':\‘/2%’ onfwtehrﬁ of history of the 1.ASSESSMENT Disgussion Questions and answers history of the
Classicpal Bariod development of RUBRIC Assignment development
music including the Classical Period 2.SCORE 2X50 of music from
background to its music including 3.CRITERIA the Classical
gg‘veerl%?)TnC:ﬁt of the background to 4.4 ;?l;ll?gg-;raphy'
musical instruments, the emergence, 5.Complete and Prier,
music theory, development of precise explanation Edmund. Karl,
notation systems, musical 6.3 S.J. 2008. '
texture, tonality, instruments, music 7.Complete ic Hi
harmony, musical th tati explanation but not Music History
form, musical eory, notation ple Il. Yogyakarta:
function, influential systems, texture, precise Liturgical
musical tonality, harmony, 8.2 Music Center.
flgures/composehrs. musical form, 9.The explanation is
Hg;ioerl’ysgaﬂgglgt e musical function, incomplete and Material:
development of gsﬂwell _aIS ol 1(|)nailccurate giSmTy of the
Classical Period influential musica . evelopment
music includes the figures/composers. 11.Explanations are of music from
background to its 2.Concluding the incomplete and the VCIassicaI
S';‘VZ’,%‘;%CS,;[ of history of the inaccurate Period.
musical instruments, development of Refergnces:
music theory, Classical Period | Form of Assessment : McNeil,
notation systems, music Participatory Activities Rhoderick J.,
texture, tonality, Dr. 2002.
harmony, musical History of
form, musical Music 2.
mungltlcc;r; influential Jakarta: PT.
figures/composers. I\B;IT/ ;[faG“”””Q

14 Understanding the 1.Explains the Criteria: Scientific Material: 5%
35\5‘2‘%’ Onfqg‘rﬁ of history of the 1.ASSESSMENT ApproachLectureDiscussionQuestions history of the
Romangic Era music development of RUBRIC and answersAssignment development
including the Romantic Era 2.SCORE 2X50 ?hfem;;:ﬁ;fn%fg
background of its music including 3.CRITERIA h
g:enveerlg)%r;s:ﬁt of the background to 4.4 ;?l;:?géraphy'
musical instruments, the emergence, 5.Complete and ) Prier,
music theory, development of precise explanation Edmund. Karl
notation systems, musical 6.3 S.J.2008.
texture, tonality, instruments, music | 7.Complete s His
harmony, musical th tati explanation but not usic History
form, musical eory, notation pie II. Yogyakarta:
function, as well as systems, texture, precise Liturgical
influential musical tonality, harmony, 8.2 Music Center.

figures/composers.
Understanding the
history of the
development of
Romantic Period
music includes the
background the
emergence,
development of
musical instruments,
music theory,
notation systems,
texture, tonality,
harmony, musical
form, musical
function, as well as
influential musical
figures/composers.

musical form,
musical function,
as well as
influential musical
figures/composers.
2.Concluding the
history of the
development of
music from the
Romantic Era

9.The explanation is
incomplete and
inaccurate

10.1

11.Explanations are
incomplete and
inaccurate

Form of Assessment :
Participatory Activities

Material:
history of the
development
of music
during the
Romantic
Period.
References:
McNeill,
Rhoderick J.,
Dr. 2002.
History of
Music 2.
Jakarta: PT.
BPK Gunung
Mulia.




151,

Understand the 1.
history of the
development of
music from the
Romantic Era,
including the
background to the
emergence,
development of
musical
instruments, music
theory, notation
systems, texture,
tonality, harmony,
musical form,
musical function,
as well as
influential musicaP.
figures/composers.
Understand the
history of the
development of
music from the
Romantic Era
including the
background to the
emergence,
development of
musical
instruments, music
theory, notation
systems, texture,
tonality, harmony,
musical form,
musical function,
as well as
influential musical
figures/composers.

Explains the history
of the development
of Romantic Era
music including the
background to the
emergence,
development of
musical
instruments, music
theory, notation
systems, texture,
tonality, harmony,
musical form,
musical function,
as well as
influential musical
figures/composers.
Concluding the
history of the
development of
music from the
Romantic Era

Criteria:
CRITERIA
SCORING RUBRIC 4
Complete and
accurate explanation 3
Complete but
inaccurate explanation
2 Incomplete and
inaccurate explanation
1 Incomplete and
inaccurate explanation

Form of Assessment :
Participatory Activities

Scientific Approach
Lecture

Discussion Questions
and Answers
Assignment

2X50

Material:
history of the
development
of music from
the Romantic
Period.
Bibliography:
Prier,
Edmund. Karl,
S.J. 2008.
Music History
Il. Yogyakarta:
Liturgical
Music Center.

Material:
history of the
development
of music
during the
Romantic
Period.
References:
McNeill,
Rhoderick J.,
Dr. 2002.
History of
Music 2.
Jakarta: PT.
BPK Gunung
Mulia.

5%




16

Summative Exam

Exams in Class

Criteria:
b>SCORECRITERIA
ASSESSMENT
RUBRIC 4 Complete
and accurate
explanation 3
Complete but
inaccurate explanation
2 Incomplete and
inaccurate explanation
1 Incomplete and
inaccurate explanation

Form of Assessment :
Test

Material:
History of the
development
of music in
the ancient,
medieval and
renaissance
eras
References:
Prier,
Edmund. Karl,
S.J. 2008.
History of
Music 1.
Yogyakarta:
Center for
Liturgical
Music.

Material:
History of the
development
of music in
the ancient,
medieval and
renaissance
eras
References:
McNeill,
Rhoderick J.,
Dr. 2002.
History of
Music 1.
Jakarta: PT.
BPK Gunung
Mulia.

Material:
History of the
development
of baroque,
classical and
romantic
music.
References:
Prier,
Edmund. Karl,
S.J. 2008.
Music History

Il. Yogyakarta:

Liturgical
Music Center.

Material:
History of the
development
of baroque,
classical and
romantic
music.
References:
McNeill,
Rhoderick J.,
Dr. 2002.
History of
Music 2.
Jakarta: PT.
BPK Gunung
Mulia.

20%

Evaluation Percentage Recap: Case Study
No [ Evaluation Percentage
1. | Participatory Activities 70%
2. | Test 30%

100%
Notes

1. Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study Program graduate which are the

oN o O A~ W N

©

10.
11.

internalization of attitudes, mastery of knowledge and skills according to the level of their study program obtained through the learning process.
The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which are used for the
formation/development of a course consisting of aspects of attitude, general skills, special skills and knowledge.

Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are specific to the study material or learning
materials for that course.
Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed and is the final ability that is planned at
each learning stage, and is specific to the learning material of the course.
Indicators for assessing ability in the process and student learning outcomes are specific and measurable statements that identify the ability or performance
of student learning outcomes accompanied by evidence.
Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based on predetermined indicators.

Assessment criteria are guidelines for

ors so that

Forms of assessment: test and non-test.
Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice, Field Practice, Research, Community

Service and/or other equivalent forms of learning.

nents are consistent and unbiased. Criteria can be quantitative or qualitative.

Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning, Cooperative Learning, Collaborative

Learning, Contextual Learning, Project Based Learning, and other equivalent methods.
Learning materials are details or descriptions of study materials which can be presented in the form of several main points and sub-topics.
The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to the level of difficulty of achieving that

sub-PO, and the total is 100%.
12. TM=Face to face, PT=Structured assignments, BM=Independent study.
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