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Learning Case Studies
model
Program PLO study program that is charged to the course
Learnin
Outcomges PLO-6 Able to apply concepts about the characteristics of musical development through designing and implementing musical
(PLO) activities
PLO-13 Mastering the concept of the characteristics of musical development through designing and implementing musical
activities
PLO-27 Demonstrate a responsible attitude towards work in their field of expertise independently
PLO-30 Able to demonstrate independent, quality and measurable performance
Program Objectives (PO)
PO -1 CPMK-S: Have a high level of discipline and responsibility in playing the piano instrument.
PO -2 SPMK-KU: Utilizing learning resources and ICT to support the design and implementation of Junior Level Basic
Instrument courses (piano expertise) including literature study to obtain data on the shape of piano models and piano
playing techniques, browsing the internet to obtain data on the shape of piano instrument practice patterns the latest
by downloading on free or paid sites.
PO -3 CPMK-KK: Design/ compose/ discuss/ present/ form new patterns on the piano instrument.
PO -4 CPMK-P: Have knowledge of the piano instrument, skills in playing the piano instrument with various techniques at the
Junior level, and can present songs for practicing the piano instrument in front of the class.
PLO-PO Matrix
P.O PLO-6 PLO-13 PLO-27 PLO-30
PO-1
PO-2
PO-3
PO-4
PO Matrix at the end of each learning stage (Sub-PO)
P.O Week
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
PO-1
PO-2
PO-3
PO-4
Short This course contains mastery of knowledge and technical skills of basic percussion instruments at youth level. The discussion includes
Course Single Paradidle, Double Paradidle, Paradidle-didle techniques, using the form of rhythm patterns and etudes at a young level.
Description
References | Main :
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. Drums 2. USA: Yamaha Music Foundation.

Lattham Rick. 1980. Advanced Funk Studies . Los Angeles: Rick Latham Publishing Company
Houllib, Murray. 1980. The Fusion Drummer . USA: Alfred Publishing Company

1972. Ultimate Realistic Rock . California: Carmine Appice Enterprises Inc
Laszlo, Bert. 1982. Latin Druming. USA: Theodore Presser Co.
L Moot, Vincent. 1956. Evolution Of Druming. USA: Chas H Hansen Music Corp.

Supporters:

Supporting

lecturer

Joko Winarko, S.Sn., M.Sn.
Senyum Sadhana, S.Sn., M.Pd.

Help Learning,

i iliti : Learning methods Learnin
- :g:;?,l ﬁgm:ﬁ; of Evaluation Student Agssignmenis, material% esesament
eek- stage [ Estimated time] Weight (%)
References
(Sub-PO) Indicator Criteria & Form Offline ( Online ( online )
offline )
(1) (2 (3) 4 (5) (6) (7) (8)
1 Able to play the 1.Able to identify | Criteria: Direct Synchronous; 5%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
QEEbErTTanF members in the notation members | Discussion; | 3 x 50
and able to C,G,D,AE, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E, B, F, bB, bE, bA | 3X 50
peoggftcl)?rg piano bA major major scales.
correctly. scales. 2.Able to apply the
2.Able to apply C,G,D,AE,B,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger
scales with the numbering.
correct finger 3.Able to apply the
numbering. C,G,DAEB,F,
3.Able to play bB, bE, bA major
piano scales with the
repertoire with correct finger
notation that numbering.
matches sheet
music. Forms of Assessment
Participatory Activities,
Portfolio Assessment,
Practical / Performance,
Tests
2 Able to play the 1.Able to identify | Criteria: Direct Synchronous; 5%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
QEEbErEajg? members in the notation members | Discussion; 3x50
and able to C,G,D,AE, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E, B, F, bB, bE, bA | 3X 50
peogtea?ttl)ri]rg piano bA major major scales.
correctly. scales. 2.Able to apply the
2.Able to apply C,G,D,AEB,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger

scales with the
correct finger
numbering.

3.Able to play
piano
repertoire with
notation that
matches sheet
music.

numbering.

3.Able to play piano
repertoire with
notation that
matches sheet
music.

Form of Assessment :
Participatory Activities,
Practice/Performance




Able to play the 1.Able to identify | Criteria: Direct Synchronous; 5%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
AE B, F, bB, i i Discussion; 3 x50
bE, bA major, members in the notation members C ;
and able to C,G,D, A E, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E. B, F, bB, bE, bA | 3 X 50
notes in a piano bA major major scales.
L%?reerf;%';_g scales. 2.Able to apply the
2.Able to apply C,G,D,AE,B,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger
scales with the numbering.
correct finger 3.Able to play piano
numbering. repertoire with
3.Able to play notation that
piano matches sheet
repertoire with music.
notation that
matches sheet | Form of Assessment :
music. Participatory Activities,
Practice/Performance
Able to play the 1.Able to apply | Criteria: Direct Synchronous; 5%
'(:3, t();B %EA’bEA’ B, the C, G, D, A, 1.Able to apply the | instruction; Discussion; )
m’ajor’ sca’Ies E, B, F, bB, bE, C,G,D,A E,B,F, D|s§u55|0n3 Brainstorming; Practice
fluently, and able bA major bB, bE, bA major | Brainstorming; { 3 x 50
to play etudes scales with the scales with the Practice
and piano correct finger correct finger 3X50
:)erggg:)lre with numbering. numbering.
articulation. 2.Able to play 2.Able to play piano
piano repertoire with
repertoire with proper articulation
proper and finger
articulation and numbering.
finger
numbering. Form of Assessment :
Participatory Activities,
Practice/Performance
Able to play the 1.Able to apply Criteria: Direct Synchronous; 5%
g’ EB’ Db'EA’bEA' B. the C, G, D, A, 1.Able to apply the | instruction; Discussion; _
m’ajor’ scales E, B, F, bB, bE, C, G, D, A, E, B, F, | Discussion; Brainstorming; Practice
fluently, and able bA major bB, bE, bA major | Brainstorming; { 3 x 50
to play etudes scales with the scales with the Practice
and piano correct finger correct finger 3X50
ﬁggggwe with numbering. numbering.
articulation. 2.Able to play 2.Able to play piano
piano repertoire with
repertoire with proper articulation
proper and finger
articulation and numbering.
finger
numbering. Form of Assessment :
Participatory Activities
Mastering the 1.Able to apply Criteria: Direct Synchronous; Discus; 5%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bGE’;,Db’EA, ’b':x E{ach’,, the C, G, D, A, playing of the C, | Discussion; 3 x50
scales in various E, B, F, bB, bE, G,D, A E,B,F, |Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
able to skillfully scales in the scales in the form | 3 X 50
apply the form of of unidirectional,

articulation of
playing etudes
and piano
repertoire.

unidirectional,
opposing, short
trivoicing, and
chequervoicing
with the
appropriate
tempo.

2.Able to play
piano
repertoire with
proper
articulation and
finger
numbering.

opposing, short
trivoicing, and
chequervoicing
with the
appropriate tempo.
2.Able to play piano
repertoire with
proper articulation
and finger
numbering.

Form of Assessment :
Participatory Activities,
Practice/Performance




Mastering the 1.Able to apply Criteria: Direct Synchronous; Discus; 5%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bGE’; Db’EA ’bEA’ E{a'j:c’,, the C, G, D, A, playing of the C, | Discussion; {3 x50
scales in various E, B, F, bB, bE, G,D,AE B,F, Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
ablel tthK'”f“"y scales in the scales in the form |3 X 50
Zpt'iacﬁlgt%n of form of of unidirectional,
playing etudes unidirectional, opposing, short
and piano opposing, short trivoicing, and
repertoire. trivoicing, and chequervoicing

chequervoicing with the

with the appropriate tempo.

appropriate 2.Able to play piano

tempo. repertoire with

2.Able to play proper articulation

piano and finger

repertoire with numbering.

proper

articulation and | Form of Assessment :

finger Participatory Activities

numbering.
Mastering the 1.Able to apply Criteria: Direct Synchronous; Discus; 10%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bGB DbEAbEA %a'jzér the C, G, D, A, playing of the C, | Discussion; {3 x50
scales in various E, B, F, bB, bE, G,D,AE,B,F, |Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
ablel tthK'”f“”y scales in the scales in the form |3 X 50
g?t?cﬁlgtﬁ)n of for‘m' of ‘ of uniQirectionaI,
playing etudes unidirectional, opposing, short
and piano opposing, short trivoicing, and
repertoire. trivoicing, and chequervoicing

chequervoicing with the

with the appropriate tempo.

appropriate 2.Able to play piano

tempo. repertoire with

2.Able to play proper articulation

piano and finger

repertoire with numbering.

proper

articulation and | Form of Assessment :

finger Partic_ipatow Activities,

numbering. Practice/Performance
Able to play 1.Able to apply Criteria: Direct Synchronous; 5%
anllée?gcl,: Gb,BD, the playing of 1.Able to apply the | instruction; Discussion; )
be, BA’Méjor ’(2 the C, G, D, A, playing of the C, D|s§u53|0n§ - Brainstorming; Practice
Octaves) and c, E, B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
defgab, bA major bB, bE, bA major | Practice
bb, be, ba Minor scales in the scales in the form | 3% 50
( harmonic and form of of unidirectional,

melodic) as well
as playing
Etudes and
piano repertoire
by applying
dynamics.

unidirectional,
opposing, short
trivoicing, and
chequervoicing
with the
appropriate
tempo.

2.Able to identify
notation
members in the
scalesc, d, e, f,
g, a, b, bb, be,
ba Minor
(harmonious
and melodic).

3.Able to apply
playing scales
c defga,
b, bb, be, ba
Minor
(harmonious
and melodic)
with the correct
finger
numbering.

4.Able to play
piano
repertoire with
proper
articulation and
finger
numbering, as
well as
applying
dynamic
instructions.

opposing, short
trivoicing, and
chequervoicing
with the
appropriate tempo.

2.Able to identify
notation members
in the scales c, d,
e, f, g, a, b, bb, be,
ba Minor
(harmonious and
melodic).

3.Able to apply
playing scales c, d,
e, f, g, a, b, bb, be,
ba Minor
(harmonious and
melodic) with the
correct finger
numbering.

4.Able to play piano
repertoire with
proper articulation
and finger
numbering, as well
as applying
dynamic
instructions.

Form of Assessment :
Participatory Activities,
Practice/Performance




10 Able to play 1.Able to apply | Criteria: Direct Synchronous; 5%
ZczgesBcl,: Gb,BD, the playing of 1.Able to apply the | instruction; Discussion;
bE, bA ’Méjor ’(2 the C, G, D, A, playing of the C, Discussion; Brainstorming; Practice
Octaves) and c, E, B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
defgahb, bA major bB, bE, bA major | Practice
?Eé?r‘;’o E’]%:"g'r:‘[?r scales in the scales in the form |3 X 50
melodic) as well form of of unidirectional,
as playing unidirectional, opposing, short
Etudes and opposing, short trivoicing, and
Elano rlepertowe trivoicing, and chequervoicing
dgrﬁfngiggg chequervoicing with thel

with the appropriate tempo.

appropriate 2.Able to identify

tempo. notation members
2.Able to identify in the scales c, d,

notation e, f, g, a, b, bb, be,

members in the ba Minor

scalesc, d, e, f, (harmonious and

g, a, b, bb, be, melodic).

ba Minor 3.Able to apply

(harmonious playing scales c, d,

and melodic). e, f, g, a, b, bb, be,
3.Able to apply ba Minor

playing scales (harmonious and

c, defga, melodic) with the

b, bb, be, ba correct finger

Minor numbering.

(harmonious 4.Able to play piano

and melodic) repertoire with

with the correct proper articulation

finger and finger

numbering. numbering, as well
4.Able to play as applying

piano dynamic

repertoire with instructions.

proper

articulation and | Form of Assessment :

finger Participatory Activities,

humbering, as Practice/Performance

well as

applying

dynamic

instructions.

11 Able to play 1.Able to apply Criteria: Direct Synchronous; 5%
chlgeslzaci,: Gb,BD, playing scales 1.Able to apply in;tructipn; Discussion;
bE, E)A’Méjor ’(2 C,G,D,A,E, playing scales C, D|s<_:u55|0n_; Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D, A E, B, F, |Brainstorming; (3 x50
defgab, bA major and bB, bE, bA major | Practice
bb, be, ba Minor ¢ d e f g a andc, d, e f, g a 3X50
gqg?g(;‘fg;":g and b, bb, be, ba b, bb, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
Z'ﬁ&"&% nEéudeS and melodic ) form of
repertoire by in th for.m of un|d|re_-ct|ona|,
applying unidirectional, opposing, short
dynamics. opposing, short trivoiced, and

trivoiced, and
chequervoiced
with
appropriate
tempos.
2.Able to play
piano
repertoire with
proper
articulation and
finger
numbering, as
well as
applying
dynamic
instructions.

chequervoiced
with appropriate
tempos.

2.Able to play piano
repertoire with
proper articulation
and finger
numbering, as well
as applying
dynamic
instructions.

Form of Assessment :
Participatory Activities,
Practice/Performance




12 Able to play 1.Able to apply | Criteria: Direct Synchronous; 5%
scales C, G, D, playing scales 1.Able to apply instruction; Discussion;

A E, B, F,bB i . o - . .
bE, BA’Méjor ’(2 C,G,D,A,E, playing scales C, | Discussion; Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D, A E, B, F, Brainstorming; | 3 x 50
d,efgab, bA major and bB, bE, bA major | Practice
bﬁ' be, ba M'”é’r c defg a, andc, d, e f g, a, 3X50
ge?gg‘g)”'lﬁ an b, b, be, ba b, b, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
raé];;jeir)tlgrr]g by in ?h_e for_m of unidire_ctional,
applying unidirectional, opposing, short
dynamics. opposing, short trivoiced, and

trivoiced, and chequervoiced

chequervoiced with appropriate

with tempos.

appropriate 2.Able to play piano

tempos. repertoire with

2.Able to play proper articulation

piano and finger

repertoire with numbering, as well

proper as applying

articulation and dynamic

finger instructions.

numbering, as

well as Form of Assessment :

applying Partiqipatory Activities,

dynamic Practice/Performance

instructions.

13 Able to play 1.Able to apply | Criteria: Direct Synchronous; 5%
an;zle?acr’: Gb,BD, playing scales 1.Ablg to apply in.structipn;. Discussion; . )
bE, bA'Méjor ’(2 C,G,D,A,E, playing scales C, | Discussion; . Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D,A E, B, F, [Brainstorming;|3 x50
defgab, bA major and bB, bE, bA major | Practice
bb, be, ba Minor ¢, d et g a andc, d, e f g a, 3 X 50
(‘harmonic and -
melodic) in a b,_bb, be, ba b, bb, be_, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
?Qgeﬂ;?g by in Fh? for‘m of unidire_ctional,
applying unidirectional, opposing, short
appropriate opposing, short trivoiced, and
articulation, trivoiced, and chequervoiced
;esma%%rg;r\ilgg chequervoiced with appropriate
dynamics and with tempos.
spirit. appropriate 2.Able to play the

tempos. piano repertoire by

2.Able to play the showing

piano expression/soul in

repertoire by his playing.

showing

expression/soul | Forms of Assessment

in his playing. Participatory Activities,
Project Results
Assessment / Product
Assessment, Practices /
Performance

14 Able to play 1.Able to apply Criteria: Direct Synchronous; 5%
anéesBc',: Gb’BD’ playing scales 1.Ab|e_ to apply inlstructipn;. Disc':ussion.; . '
bE, BA’Méjor ’(2 C,G,D,A,E, playing scales C, Dlsc_:ussmn_, . Brainstorming; Practice

Brainstorming; | 3 x 50
Octaves) and c, B, F, bB, bE, G,D, A E B, F, s 9;
defgab, bA major and bB, bE, bA major | Practice
bg' be, ba 'V“”é’f ¢, d et g a, andc, d, e f g a |3%X50
ooty b, bb, be, ba b, bb, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
zrien;;je[ratlarr]g by in @hfa for_m of unidirgctional,
applying unidirectional, opposing, short
appropriate opposing, short trivoiced, and
articulation, trivoiced, and chequervoiced
tempo, as well with appropriate

as appropriate
dynamics and
spirit.

chequervoiced
with
appropriate
tempos.

2.Able to play the
piano
repertoire by
showing
expression/soul
in his playing.

tempos.

2.Able to play the
piano repertoire by
showing
expression/soul in
his playing.

Form of Assessment :
Participatory Activities,
Practice/Performance




15 Able to master 1.Able to apply Criteria: Direct Synchronous; 5%
playing scales C, playing scales 1.Able to apply instruction; Discussion;
bGé,DBEA,'bEA' I\B/I’a'jzér C,G,D,A,E, playing scales C, | Discussion; Brainstorming; Practice
(2 Octaves) and B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
c.defgab, bA major and bB, bE, bA major | Practice
br?' be, ba M'”Ord c,defga, andc, d, e f g a |3%X50
Sng{gg?c")'?n“gan b, b, be, ba b, b, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
ragge‘r)t'g?g by in ?h_e for_m of unidire_ctional,
applying unidirectional, opposing, short
appropriate opposing, short trivoiced, and
articulation, trivoiced, and chequervoiced
;esma%%rg;r\iﬁg chequervoiced with appropriate
dynamics and with tempos.
spirit. appropriate 2.Able to play the

tempos. piano repertoire by
2.Able to play the paying attention to
piano all elements of
repertoire by piano playing
paying (fingering,
attention to all articulation, tempo,
elements of and emotional
piano playing character).
(fingering,
articulation, Forms of Assessment
tempo, and s o
emotional | et
character). Assessment / Product
Assessment, Practices /
Performance

16 Able to master 1.Able to apply Criteria: Direct Synchronous; 15%
playing scales C, playing scales 1.Able to apply instruction; | Discussion;
bGé,DBEA,'bEA’ I|\3/|’a'j:c’>r C.G,D A, E, playing scales C, | Discussion; Brainstorming; Practice
(2 Octaves) and B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
cdefganb, bA major and bB, bE, bA major | Practice
br?' be, ba M'”OE c,defg,a, andc, d e f g a |3%X°0
ﬁ]g{c':j?c';'?#za” b, b, be, ba b, b, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
?ggeﬂ;?g by in th for‘m of unidire_ctional,
applying unidirectional, opposing, short
appropriate opposing, short trivoiced, and
articulation, trivoiced, and chequervoiced
tempo, as well with appropriate

as appropriate
dynamics and

chequervoiced
with

tempos.

spirit. appropriate 2.Able to play the
tempos. piano repertoire by
2.Able to play the paying attention to
piano all elements of
repertoire by piano playing
paying (fingering,
attention to all articulation, tempo,
elements of and emotional
piano playing character).
(fingering,
articulation,
tempo, and
emotional
character).
Evaluation Percentage Recap: Case Study
No | Evaluation Percentage
1. | Participatory Activities 42.09%
2. | Project Results Assessment / Product Assessment 3.34%
3. | Portfolio Assessment 1.25%
4. | Practice / Performance 32.09%
5. [ Test 1.25%
80.02%
Notes

1. Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study
Program graduate which are the internalization of attitudes, mastery of knowledge and skills according to the level of their

study program obtained through the learning process.
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10.
11.
12.

The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which are
used for the formation/development of a course consisting of aspects of attitude, general skills, special skills and knowledge.
Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are specific to
the study material or learning materials for that course.

Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed and
is the final ability that is planned at each learning stage, and is specific to the learning material of the course.

Indicators for assessing abilities in the process and student learning outcomes are specific and measurable statements
that identify the abilities or performance of student learning outcomes accompanied by evidence.

Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based on
predetermined indicators. Assessment criteria are guidelines for assessors so that assessments are consistent and
unbiased. Criteria can be quantitative or qualitative.

Forms of assessment: test and non-test.

Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice,
Field Practice, Research, Community Service and/or other equivalent forms of learning.

Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning,
Cooperative Learning, Collaborative Learning, Contextual Learning, Project Based Learning, and other equivalent methods.
Learning materials are details or descriptions of study materials which can be presented in the form of several main points
and sub-topics.

The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to the
level of difficulty of achieving that sub-PO, and the total is 100%.

TM=Face to face, PT=Structured assignments, BM=Independent study.
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