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Learning Project Based Learning
model
Program PLO study program that is charged to the course
Learnin
Outcomges PLO-6 Able to apply concepts about the characteristics of musical development through designing and implementing musical
(PLO) activities
PLO-13 Mastering the concept of the characteristics of musical development through designing and implementing musical
activities
PLO-27 Demonstrate a responsible attitude towards work in their field of expertise independently
PLO-30 Able to demonstrate independent, quality and measurable performance
Program Objectives (PO)
PO -1 CPMK-S: Have a high level of discipline and responsibility in playing the piano instrument.
PO -2 SPMK-KU: Utilizing learning resources and ICT to support the design and implementation of Junior Level Basic
Instrument courses (piano expertise) including literature study to obtain data on the shape of piano models and piano
playing techniques, browsing the internet to obtain data on the shape of piano instrument practice patterns the latest
by downloading on free or paid sites.
PO -3 CPMK-KK: Design/ compose/ discuss/ present/ form new patterns on the piano instrument.
PO -4 CPMK-P: Have knowledge of the piano instrument, skills in playing the piano instrument with various techniques at the
Junior level, and can present songs for practicing the piano instrument in front of the class.
PLO-PO Matrix
P.O PLO-6 PLO-13 PLO-27 PLO-30
PO-1
PO-2
PO-3
PO-4
PO Matrix at the end of each learning stage (Sub-PO)
P.O Week
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
PO-1
PO-2
PO-3
PO-4
Short Understanding and application of musical techniques including breathing techniques, intonation, articulation, delivery (interpretation
Course and expression), fingering using youth level etudes, Indonesian classical songs and foreign classical songs.
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i iliti : Learning methods, Learnin
Wi g;l;l?,l faét:,!mﬁz of ST Student Agssignments, materialg AEEEEETE
eek- stage [ Estimated time] [ Weight (%)
References
(Sub-PO) Indicator Criteria & Form Offline ( Online ( online)
offline )
(1) (2) (3) 4 (5) (6) (7) ()
1 Able to play the 1.Able to identify | Criteria: Direct Synchronous; 4%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
QI’EEBE}:A]E))? members in the notation members | Discussion; 3 x50
and ableto C,G,D,AE, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E, B, F, bB, bE, bA |3 X 50
pgtgftcl)?rg piano bA major major scales.
coFr]rectIy. scales. 2.Able to apply the
2.Able to apply C,G,D,AE,B,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger
scales with the numbering.
correct finger 3.Able to apply the
numbering. C,G,D,AE B,F,
3.Able to play bB, bE, bA major
piano scales with the
repertoire with correct finger
notation that numbering.
matches sheet
music. Form of Assessment :
Participatory Activities,
Practice/Performance
2 Able to play the 1.Able to identify | Criteria: Direct Synchronous; 4%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
QEEBE’,T%E;?’ members in the notation members | Discussion; 3 x50
and ableto C,G,D,AE, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E. B, F, bB, bE, bA | 3 X 50
pgtgftcl)ri]rg piano bA major major scales.
coFr,rectIy. scales. 2.Able to apply the
2.Able to apply C,G,D,AE,B,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger

scales with the
correct finger

numbering.
3.Able to play piano

numbering. repertoire with
3.Able to play notation that
piano matches sheet

repertoire with
notation that
matches sheet
music.

music.

Form of Assessment :
Participatory Activities,
Practice/Performance




Able to play the 1.Able to identify | Criteria: Direct Synchronous; 4%
scales C, G, D, notation 1.Able to identify instruction; Discussion; Brainstorm
QI’EFBE’n':éng’ members in the notation members | Discussion; {3 x 50
and able to C,G,D, A E, inthe C, G, D, A, | Brainstorming
identify block B, F, bB, bE, E. B, F, bB, bE, bA | 3 X 50
notes in a piano bA major major scales.
L%?reerf;%';_g scales. 2.Able to apply the
2.Able to apply C,G,D,AE,B,F,
the C, G, D, A, bB, bE, bA major
E, B, F, bB, bE, scales with the
bA major correct finger
scales with the numbering.
correct finger 3.Able to play piano
numbering. repertoire with
3.Able to play notation that
piano matches sheet
repertoire with music.
notation that
matches sheet | Form of Assessment :
music. Parnqpatory Activities,
Practice/Performance
Able to play the 1.Able to apply Criteria: Direct Synchronous; 5%
GG DAEB, the C, G, D, A, 1.Able to apply the instruction; Discussion;
E{abgr‘ sbtglgﬁ E, B, F, bB, bE, C, G, D, A, E, B, F, | Discussion; Brainstorming; Practice
queJntIy, and able bA major bB, bE, bA major | Brainstorming; | 3 x 50
to play etudes scales with the scales with the Practice
and piano correct finger correct finger 3X50
rperg‘e);t?ue with numbering. numbering.
articulation. 2.Able to play 2.Able to play piano
piano repertoire with
repertoire with proper articulation
proper and finger
articulation and numbering.
finger
numbering. Forms of Assessment
Participatory Activities,
Project Results
Assessment / Product
Assessment, Practices /
Performance
Able to play the 1.Able to apply [ Criteria: Direct Synchronous; 5%
C,G,D,AE, B, the C, G, D, A, 1.Able to apply the | instruction; Discussion;
E{atj)(l)af sbc%IgsA E, B, F, bB, bE, C,G,D,A E,B,F, Discussion; Brainstorming; Practice
fluently, and able bA major bB, bE, bA major | Brainstorming; | 3 x 50
to play etudes scales with the scales with the Practice
and piano correct finger correct finger 3X50
;ﬁgggﬁ)we with numbering. numbering.
articulation. 2.Able to play 2.Able to play piano
piano repertoire with
repertoire with proper articulation
proper and finger
articulation and numbering.
finger
numbering. Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance
Mastering the 1.Able to apply Criteria: Direct Synchronous; Discus; 5%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bG|'3 DBEA'bEA’ E{a'j:c;r the C, G, D, A, playing of the C, Discussion; 3 x50
scales in various E. B, F, bB, bE, G,D,A E, B,F, |Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
able to skillfully scales in the scales in the form | 3 X 50
apply the form of of unidirectional,

articulation of
playing etudes
and piano
repertoire.

unidirectional,
opposing, short
trivoicing, and
chequervoicing
with the
appropriate
tempo.

2.Able to play
piano
repertoire with
proper
articulation and
finger
numbering.

opposing, short
trivoicing, and
chequervoicing
with the
appropriate tempo.
2.Able to play piano
repertoire with
proper articulation
and finger
numbering.

Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance




Mastering the 1.Able to apply Criteria: Direct Synchronous; Discus; 5%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bGE’; Db’EA ’bEA’ E{a'j:c’,, the C, G, D, A, playing of the C, | Discussion; 3x50
scales in various E, B, F, bB, bE, G,D,AE B,F, Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
ablel tthK'”f“"y scales in the scales in the form |3 X 50
Zpt'iacﬁlgt%n of form of of unidirectional,
playing etudes unidirectional, opposing, short
and piano opposing, short trivoicing, and
repertoire. trivoicing, and chequervoicing

chequervoicing with the

with the appropriate tempo.

appropriate 2.Able to play piano

tempo. repertoire with

2.Able to play proper articulation

piano and finger

repertoire with numbering.

proper

articulation and | Form of Assessment :

finger Asselssn/went Sf Project

' Results / Product
numbering. Assessment, Practices /
Performance

Mastering the 1.Able to apply | Criteria: Direct Synchronous; Discus; 10%
playing of the C, the playing of 1.Able to apply the | instruction; Brainstorming; Practice
bGé Db’EA ‘bEA' ﬁ’ajFér the C, G, D, A, playing of the C, | Discussion; |3 x50
scales in various E, B, F, bB, bE, G,D,AE,B,F, |Brainstorming;
forms, and being bA major bB, bE, bA major | Practice
able to skillfully scales in the scales in the form |3 X 50
apply the form of of unidirectional,

articulation of
playing etudes
and piano
repertoire.

unidirectional,
opposing, short
trivoicing, and
chequervoicing
with the
appropriate
tempo.

2.Able to play
piano
repertoire with
proper
articulation and
finger
numbering.

opposing, short
trivoicing, and
chequervoicing
with the
appropriate tempo.
2.Able to play piano
repertoire with
proper articulation
and finger
numbering.

Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance




9 Able to play 1.Able to apply | Criteria: Direct Synchronous; 6%
scales C, G, D, the playing of 1.Able to apply the | instruction; Discussion;
QI’EEBE'NTéjg?Q the C, G, D, A, playing of the C, Discussion; Brainstorming; Practice
Octaves) and ¢, E, B, F, bB, bE, G,D, A E, B,F, |Brainstorming; |3 x50
defgahb, bA major bB, bE, bA major | Practice
bﬁ' be, ba M'”é’r scales in the scales in the form |3 X 50
Sneé?(;mg;] g:savr\}e” form of of unidirectional,
as playing unidirectional, opposing, short
Etudes and opposing, short trivoicing, and
piano repertoire trivoicing, and chequervoicing
gg%ﬁ::gg‘g chequervoicing with thel

with the appropriate tempo.

appropriate 2.Able to identify

tempo. notation members
2.Able to identify in the scales c, d,

notation e, f, g, a, b, bb, be,

members in the ba Minor

scalesc, d, e, f, (harmonious and

g, a, b, bb, be, melodic).

ba Minor 3.Able to apply

(harmonious playing scales c, d,

and melodic). e, f, g, a, b, bb, be,
3.Able to apply ba Minor

playing scales (harmonious and

c, defga, melodic) with the

b, bb, be, ba correct finger

Minor numbering.

(harmonious 4.Able to play piano

and melodic) repertoire with

with the correct proper articulation

finger and finger

numbering. numbering, as well
4.Able to play as applying

piano dynamic

repertoire with instructions.

proper

articulation and | Form of Assessment :

finger Assessment of Project

humbering, as Results / Product .

well as Assessment, Practices /

. Performance

applying

dynamic

instructions.

10 Able to play 1.Able to apply Criteria: Direct Synchronous; 6%
scales C, G, D, the playing of 1.Able to apply the | instruction; Discussion;
QI’EEBAB\'N'I:éjg?@ the C, G, D, A, playing of the C, Discussion; Brainstorming; Practice
Octaves) and ¢, E, B, F, bB, bE, G,D, A E,B,F, Brainstorming; | 3 x 50
defganb, bA major bB, bE, bA major | Practice
bb, be, ba Minor scales in the scales in the form | 3 X 50
( harmonic and form of of unidirectional,

melodic) as well
as playing
Etudes and
piano repertoire
by applying
dynamics.

unidirectional,
opposing, short
trivoicing, and
chequervoicing
with the
appropriate
tempo.

2.Able to identify

notation
members in the
scalesc, d, e, f,
g, a, b, bb, be,
ba Minor
(harmonious
and melodic).

3.Able to apply

playing scales
c defga,
b, bb, be, ba
Minor
(harmonious
and melodic)
with the correct
finger
numbering.

4.Able to play

piano
repertoire with
proper
articulation and
finger
numbering, as
well as
applying
dynamic
instructions.

opposing, short
trivoicing, and
chequervoicing
with the
appropriate tempo.

2.Able to identify
notation members
in the scales c, d,
e, f, g, a, b, bb, be,
ba Minor
(harmonious and
melodic).

3.Able to apply
playing scales c, d,
e, f, g, a, b, bb, be,
ba Minor
(harmonious and
melodic) with the
correct finger
numbering.

4.Able to play piano
repertoire with
proper articulation
and finger
numbering, as well
as applying
dynamic
instructions.

Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance




11 Able to play 1.Able to apply Criteria: Direct Synchronous; 6%
scales C, G, D, playing scales 1.Able to apply instruction; Discussion;
QI’EFBE'NTéjg?Q C,G,D,AE, playing scales C, | Discussion; . Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
defgab, bA major and bB, bE, bA major | Practice
?Eé?r%b?]%:’\glr?c?r c,d, e f g a, andc, d, e f g a |3%50
mede e e | o | Gamonoueand
as we)I/I as (harmonious melodic ) in the
playing Etudes and melodic ) form of
?Qgegg?g by in ?h_e for_m of unidirectio_nal,
applying unidirectional, countervoiced,
dynamics. countervoiced, short trivoiced, and

short trivoiced, chequervoiced
and with appropriate
chequervoiced tempos.
with 2.Able to play piano
appropriate repertoire with
tempos. proper articulation
2.Able to play and finger

piano numbering, as well
repertoire with as applying
proper dynamic
articulation and instructions.
finger
numbering, as Form of Assessment :
well as Assessment of Project

) Results / Product
gpplymg Assessment, Practices /

ynamic

. . Performance
instructions.

12 Able to play 1.Able to apply Criteria: Direct Synchronous; 6%
anéezcl,: Gb’BD’ playing scales 1.Able to apply instruction; Discussion;
bI’E BA’Mé'or ’(2 C,G,D,A,E, playing scales C, D|S(_:USS|0n_; Brainstorming; Practice

; J Brainstorming; | 3 x 50
Octaves) and c, B, F, bB, bE, G,D,A E B, F, § 9,
defgahb, bA major and bB, bE, bA major | Practice
?kr)]’atr)ri’otr)lﬁ:'\glr?dor c. defg a, andc, d, e f g a |3%X50
melodicyna | P monovs and
vari
as we)lll as (harmonious melodic ) in the
playing Etudes and melodic ) form of
?enr?e‘r)tlg?g by in ?hg for_m of unidirectiqnal,
applying unidirectional, countervoiced,
dynamics. countervoiced, short trivoiced, and

short trivoiced,
and
chequervoiced
with
appropriate
tempos.
2.Able to play
piano
repertoire with
proper
articulation and
finger
numbering, as
well as
applying
dynamic
instructions.

chequervoiced
with appropriate
tempos.

2.Able to play piano
repertoire with
proper articulation
and finger
numbering, as well
as applying
dynamic
instructions.

Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance




13 Able to play 1.Able to apply Criteria: Direct Synchronous; 6%
,SAC%ESBCI’: Gb’BD’ playing scales 1.Able to apply instruction; Discussion; )
be BA’Méjor ’(2 C,G,D,A,E, playing scales C, DIS(::USSIOI’I_; Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D, A E, B, F, gfa'f;,StOfm'”Q: 3x50
d, e f,gab, bA major and bB, bE, bA major ractice
bb, be, ba Minor | ¢ 4ot o g anic. def g a |3%50
(harmonic and b, bb, be, ba_ b, bb, be, ba Minor
melodic) in a » b, be, ba » D, D€,
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
plaglln_g Etudes and melodic ) form of
and piano ) S
repertoire by in ?h_e for_m of unldlrectlo_nal,
applying unidirectional, countervoiced,
appropriate countervoiced, short trivoiced, and
?rnculanon, I short trivoiced, chequervoiced

empo, as we ; :
as appropriate and _ with appropriate
dynamics and chequervmced tempos.
spirit. with 2.Able to play the
appropriate piano repertoire by
tempos. showing
2.Able to play the expression/soul in
piano his playing.
repertoire by
showing Form of Assessment :
expression/soul ésselstsrr;(;nt gf PtrOJeCt
in his plaving. esults / Produc
in his playing Assessment, Practices /
Performance

14 Able to play 1.Able to apply Criteria: Direct Synchronous; 6%
ZCége?Bcl,: Gb’BD’ playing scales 1.Able to apply instruction; Discussion; '
bI’E BA’Méjor ’(2 C,G,D,A,E, playing scales C, Dlsc_:ussmn_; Brainstorming; Practice
Octaves) and c, B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
d,efgab, bA major and bB, bE, bA major | Practice
bb, be, ba Minor ¢ defga andc, d, e f, g a 3 X50
( harmonic and b, bb, be, ba b, bb, be, ba Minor
melodic) in a » OD, be, ba » DD, D€,
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
plagln_g Etudes and melodic ) form of
and piano ) S
repertoire by in @h_e for_m of unldlrecthnal,
applying unidirectional, countervoiced,
appropriate countervoiced, short trivoiced, and
?rtlculanon, I short trivoiced, chequervoiced

empo, as we ; :
as appropriate and _ with appropriate
dynamics and chequervoiced tempos.
spirit. with 2.Able to play the
appropriate piano repertoire by
tempos. showing
2.Able to play the expression/soul in
piano his playing.
repertoire by
showing Form of Assessment :
expression/soul ésselstsrﬁ’nt Sf PtrOJeCt
in his plavina. esults / Produc
in his playing Assessment, Practices /
Performance

15 Able to master 1.Able to apply Criteria: Direct Synchronous; 6%
%Iaylgn% sgalgsFC, playing scales 1.Able to apply instructipn; Dis_cussion; ]
bé b‘E 'bA’ M‘ajér C,G,D,A,E, playing scales C, Dlsgussmn'; Brainstorming; Practice
(2 Octaves) and B, F, bB, bE, G,D,AE, B,F, |Brainstorming; |3 x50
c,defganb bA major and bB, bE, bA major | Practice
bb, be, ba Minor ¢ defoga andc, d, e f g a 3 X 50
(harmonious and R I,
melodic) in a b,_bb, be, ba b, bb, be_, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
plaé/m_g Etudes and melodic ) form of
and piano ) S
repertoire by in th for‘m of unldlrecthnal,
applying unidirectional, countervoiced,
appropriate countervoiced, short trivoiced, and
articulation, short trivoiced, chequervoiced

tempo, as well
as appropriate
dynamics and
spirit.

and
chequervoiced
with
appropriate
tempos.
2.Able to play the
piano
repertoire by
paying
attention to all
elements of
piano playing
(fingering,
articulation,
tempo, and
emotional
character).

with appropriate
tempos.

2.Able to play the
piano repertoire by
paying attention to
all elements of
piano playing
(fingering,
articulation, tempo,
and emotional
character).

Form of Assessment :
Assessment of Project
Results / Product
Assessment, Practices /
Performance




16

Able to master 1.Able to apply | Criteria: Direct Synchronous;
playing scales C, playing scales 1.Able to apply instruction; Discussion;
bGé,DBEA,'bEA' I\B/I’a'jzér C,G,D,A,E, playing scales C, | Discussion; Brainstorming; Practice
(2 Octaves) and B, F, bB, bE, G,D, A E,B F, |Brainstorming; (3 x50
c,d efgab, bA major and bB, bE, bA major | Practice
br?' be, ba M'”Ord c defg, a, andc, d, e f g, a, 3X50
gg{&?&;'?ﬁzan b, b, be, ba b, b, be, ba Minor
variety of forms Minor (harmonious and
as well as (harmonious melodic ) in the
playing Etudes and melodic ) form of
raggeir)tlgrr]g by in ?h_e for_m of unidirectio_nal,
applying unidirectional, countervoiced,
appropriate countervoiced, short trivoiced, and
articulation, short trivoiced, chequervoiced
;esma%%rgysar\ig?g and _ with appropriate
dynamics and chequervoiced tempos.
spirit. with 2.Able to play the

appropriate piano repertoire by

tempos. paying attention to

2.Able to play the all elements of

piano piano playing

repertoire by (fingering,

paying articulation, tempo,

attention to all and emotional

elements of character).

piano playing

(fingering, For_m of Assessment :

articulation, Project Results

tempo, and Assessment / Product

emotional Assessment

character).

15%

Evaluation Percentage Recap: Project Based Learning

No | Evaluation Percentage

1. | Participatory Activities 7.67%

2. | Project Results Assessment / Product Assessment 50.17%

3. | Practice / Performance 41.17%

99.01%

Notes
1.

o g > w D

© ®oN

10.
11.
12.

Learning Outcomes of Study Program Graduates (PLO - Study Program) are the abilities possessed by each Study
Program graduate which are the internalization of attitudes, mastery of knowledge and skills according to the level of their
study program obtained through the learning process.

The PLO imposed on courses are several learning outcomes of study program graduates (CPL-Study Program) which are
used for the formation/development of a course consisting of aspects of attitude, general skills, special skills and knowledge.
Program Objectives (PO) are abilities that are specifically described from the PLO assigned to a course, and are specific to
the study material or learning materials for that course.

Subject Sub-PO (Sub-PO) is a capability that is specifically described from the PO that can be measured or observed and
is the final ability that is planned at each learning stage, and is specific to the learning material of the course.

Indicators for assessing ability in the process and student learning outcomes are specific and measurable statements that
identify the ability or performance of student learning outcomes accompanied by evidence.

Assessment Criteria are benchmarks used as a measure or measure of learning achievement in assessments based on
predetermined indicators. Assessment criteria are guidelines for assessors so that assessments are consistent and
unbiased. Criteria can be quantitative or qualitative.

Forms of assessment: test and non-test.

Forms of learning: Lecture, Response, Tutorial, Seminar or equivalent, Practicum, Studio Practice, Workshop Practice,
Field Practice, Research, Community Service and/or other equivalent forms of learning.

Learning Methods: Small Group Discussion, Role-Play & Simulation, Discovery Learning, Self-Directed Learning,
Cooperative Learning, Collaborative Learning, Contextual Learning, Project Based Learning, and other equivalent methods.
Learning materials are details or descriptions of study materials which can be presented in the form of several main points
and sub-topics.

The assessment weight is the percentage of assessment of each sub-PO achievement whose size is proportional to the
level of difficulty of achieving that sub-PO, and the total is 100%.

TM=Face to face, PT=Structured assignments, BM=Independent study.
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